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Nano y ekcrnaH3nm

Caxetak: OBaj YnaHak roBopu 0 Hacnehy LpHOropckor cavkapa daga (Muogpar hypuh, 1933-2010), Koju je
HajBehn Leo CBOje Kapujepe 1 XnBoTa Nposeo Y PpaHLYCKOj, Y KOHTEKCTY jaB/batba HOBMX HapaTMBa Y UCTOPKUjn
YMEeTHOCTU Koju Behy BUASBUBOCT [ajy YMETHMLMMA KOjU He NOoTK4Yy ca 3anaga. Kpo3 cioXeHy v niofHy Besy
n3mehy Kyntypa ctoka 1 3anaga, M3y3eTHY peTPOCNeKTUBY YMETHUKOBUX cnka y Manepnju CAHY 2024. rognHe
N pecTaypauujy keroor in situ pemek-gena Oprnesbepu, werose ,l'epHuke y doju”, aytop nokasyje [lanosy Kpaj-
HbYy CaBpPeMEHOCT. HoBM yBUAM, HE CaMO Y UCTOPWjU yMETHOCTY Beh 1y ecTeTuun, prnno3odujn n KibMXeBHOCTH,
noTephyjy hacumHaHTaH oajek [afoBux Aena y Halle BpeMe.

KmyuHe peumn: Jago (Muogpar hypuk), Jannno Kuw, Hacnehe, KaTpuH Muje, Opnessepu, XepMmeH BujaT

CmaTpam fa je CIMKapCTBO aBaHTypa, anu IN4Ha.
ﬂ'a'uo[Z]

Hose npuye, HOBM yBUON

Papehu Ha OpojHUM IpOjeKTMMa U3PaAe KaTaAora
3a U3A0XO0e, jep y Llentpy ITommnuay papum kao
YPeAHULIa TOTOBO 24 TOAMHE, IpMMehyjeM Kako ce ¢
TOAVHAMa pasByja HapaTUB UCTOPYje YMETHOCTU Y
CBe rA00aAM30BaHMjeM CBeTY — a He camo y DpaHiy-

CKOj, rAe )XuBuM. [opuHe 2013. y Llentpy ITomnuay
13A0XK0a ,BuiecTpyke MopepHOCTH, 1905—1970%
Kojy je nocraBuaa Karpuu Ipenuje, 6uaa je ycre-
IIaH MOKYIIAj AQ Ce HaroBecTe APYTM HapaTUBMU,
II0Ka3yjyhu yMeTHUKe KOjy Cy OCTaAM Y CEHLIM ,Be-
AVIKe“ 3BaHUYHE UCTOpYje YMETHOCTU — IpeBac-
XOAHO 3aIlapAHO OpMjeHTHMCaHe, ca YMEeTHULMMA Ca
3armaaa, o KojuMa roBope UCTOpUYApPY YMETHOCTHU
ca 3amapa — Aa 61 ce ,M3a3Bao Baxxehu AMCKypc 1
ycrnocTaBmeHe xujepapxuje” (Grenier, 2013, str. 15).

[1] ayTopxka usaoxb6e ,Aapo. VcTopuja npupoae, 1953—2000“ y CpIckoj akapeMuju HayKa U yMeTHOCTH Y Beorpaay, oa

21. AeLieMbpa 2024. AO 2. MapTa 2025. TOAUHE; ypeaHula kiura Dado. Peindre debout. Entretiens, 1969—-2009. Strasbourg:
Editions L’Atelier contemporain. 2016, Dado. Portrait en fragments. Propos recueillis par Christian Derouet, 1981-1988.
Strasbourg: Editions L'Atelier contemporain. 2023, ypeannira AapoBe 3BaHn4He UHTepHeT cTpanuie: www.dado.fr / www.
dado.virtual.anti. nuseum / www.dado.me, ypeaunua Lleutpy ITommuay y Ilapusy, ymersuxosa hepxka.

[2] Pajko Lleposuh, PTUT, Mriziepsjy ca Aagom, 1971, AocTymnHo Ha: https://www.dado.virtual.anti. museum/interview-tv-
titograd-1971-video, 10 MuHYyTa, 44 ceKyHA€e (IPUCTYIIHEHO 11. MAPTA 2025).


http://www.dado.fr
http://www.dado.virtual.anti.museum
http://www.dado.virtual.anti.museum
http://www.dado.me
https://www.dado.virtual.anti.museum/interview-tv-titograd-1971-video
https://www.dado.virtual.anti.museum/interview-tv-titograd-1971-video
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Y cxopuje BpeMe, OpumsaHTHA U3A0K0a ,[Tapus u
HUTAE ADYTA€: 24 MHOCTpaHa yMeTHuKa y ITapusy”,
Kojy je ’Kan-IToa AmeaunH nocrasuo y HaumoHnaa-
HOM My3ejy uctopuje umurpauyje y I'lapusy 2022.
TOAMHE, TTI0KA3aAa je Aa je Tocae Apyror cBeTCKor
pata I'lapus, kao u @paHIijycKa y IMpeM CMUCAY, U
Aame MarHeTHM TOA 3a YMEeTHMKe 13 CBUX KpajeBa
CBeTa, Kao IITO je 010 CAyYaj 1 ca AaAOM, Kora je Ha
oaAaszaky [lapus noacrakao weros MeHTOp Mapko
YeaeboHnoBuh, 0An3ak npujares Bajapke JKepmeH
Pumije, ca usysernom kapujepom y OpaHI1ycKoj.
AMeAnH Takobe ucTHYe yTULIAj MATUYHKX 3eMasa y
KpeaTMBHOM ITpoLecy BehiHe IpOrHaHMX yMeTHMKA

Koju cy >xuBean y OpaH1yCKoj, Ha TpUMep KMHECK!
ymeTHuK LIao By-Ku, ceneraacku cankap V6a Hau-
aje, xanhaucku ymetHuk Epe Teaemak (Ameline,

2022, str. 49). OBa ceharba — y AapOBOM cAy4ajy, TEK-
CTypa KaMeHa LIPHOTOPCKUX ITAQHVHA — BUASUBA CY
VI TIOCA€ BULIETOAMIIbET M3THAaHCTBA. Ca cAMKama
Heobecko ipegsopje (1958—1959), Apxuitiexitia (1959)
u Epysaa (1967) Aaao je 610 3aCTyImeH Y OAelH-
KY ,AOOPOBOSHY M3IHAHULIN, @ TIOPeA bera cy U
Eayapao Apojo, Aaucuja Ilenaa6a, Llyaut Pajra,
AnTonnom Ceryn u EpBe Teaemax. Iberoso ume je
Meby npBuMa Koje je AMeanHy nomenyo JKepmeH
Bujat, jeAaH 0p HajBpCHUjMX TO3HaBaAaLa AaAOBOr
pPaAa ¥ rAaBHa AMMHOCT MHCTUTYLIMIOHAAHOT CBeTa
ymeTHOCTU Y OPaHIyCKOj Y IOCAEAMX IIET Aelie-
HUja KOju je AoTIpMHeo ocHuBawy LlenTpa [ToMmuay
1977. ¥ 610 KycToC AapOBe IIpBe peTPOCIIEKTHBHE
13A0k0e y HallMoHaAHOM LIEHTPY 3a caBpeMeHY
ymetHocT y ITapusy 1970. roause [ua. 1.5

[nn. 1] KomeHTap XepmMeHa
BujaTa, novacHor
AupekTopa HaunoHanHor
My3eja MoepHe YMETHOCTH,
y KaTanory peTpocnekTuBHe
n3noxbe y HaunoHanHom
LeHTpy 3a caBpeMeHy
ymeTHocT 13 1970. roauHe,
y OKBUpY n3noxbe ,Mapu3

N HUrge apyrae: 24
MHOCTPaHa YMeTHMKa y
Mapusy", HaunoHanHu mysej
ncropuje umurpaunje, 2022.
roguHe (Kyctoc: XaH-lMon
AmenvH)

© Association les Méchantes
Petites Filles

[3] >Kau-TToa AmeAuH, nmeja ayTOpKu op 24. pebpyapa 2025. roanHe



He Tpeba ce uyauTM 1ITO MECTO ,HajBeher He-
KoHdopMIUCTe Y ucTopuju ymeTHocT 4 — AQ yTIO-
TpebuM 13pas ymeTHMUKe Kputnyapke Katpun Muje
— IOCTaje CBe 3HaYajHuje, Oalll Kao U HheroBo mpu-
XBaTambe Y OBOM HOBOM KOHTEKCTY, TA€ Ce IIOCTEIIEHO
OTKpMBajy He3amapmauky ymetHuLm. Karpun Muje
yroTpe6maBa uspas ,peesasyaimja“ls u ucruye un-
IEeHULY AQ je AQAOB paa M3HaA CBUX KAacuduKalmja
300r yera je akaAeMCKVM MCTOpUYapyMa YMETHOCTH
TELIKO A I'a YKiyde y cBoje HapaTuBe. OHa Takobe
VIHCUICTVPA HA TOMeE Aa je AaaOBa YMETHOCT BeYHa
3aTO ILTO, 32 PA3AMKY OA OCTAAMX CAMKapa UCTe re-
Hepaljyje, ’beroBy YMETHOCT He mokpehe ,u3puan-
TO IMMOAUTUYKA TOPYKA YCHAPEHA Y CTBApPHOCTH [...].
Mosxaa he yrpaBo 13 oBoOr pa3Aora keroBo CAMKap-
CTBO >KMBETH 3ayB€K, 3aTO IITO OHO Ka3yje CyIUTUHY
cTBapu. [...] Aapo Aommpe A0 Kopena 3aa. [Toctoje
YMETHMLM KOj! ITPeHOCe OPYKY, KOj/ HA HEKY HAUVH
KOMEHTapMUIITy CBET, 3A0 Ha OBOM CBETY, a [IOCTOje 1

OHM Kao Aap0, KOju AOTIMPY AO KopeHa 3aa“[¢!

CnoxxeHo Hacnehe Koje nosesyje
cTok n 3anapg

Beh ayxe oA 14 roprHa papuM Ha 3a0CTaBLITHHU
Mor onja. Texkak 3aparak, aAu YjeAHO U ITOACTULIAjaH;

VIBVUCKYje CBaKOAHEBHY TOCBEheHOCT — Kao LITO yBEK
Ka)KeM, TO je I10Ca0 YMj| je HUBO TaKO BUCOK Ad MO-
»KeMO caMo Aa ocehaMo ITOHM3HOCT U HE MOXKEMO A2
AQKEMO — 32 Pa3AMKY OA OCTAAVX KOjU CY CAMO CTBO-
peHu 3a npuyy. Aapo Huje 640 camo ,CBEYKYITHU
YMETHUK KOjU je IPUMEbUBA0 Pa3ANYUTE TEXHYKE
ca HEABOCMICAEHOM BupTyo3Houthy Beh je 11 ierosa
CIOCOOHOCT cCaMOOOHaBcama Takohe O1Aa 1U3y3eT-
Ha. bio je Beoma jacaH Kapa je y muTamy npu3Hambe
EroBOr paja: ,KBaauTeT cAMKapCTBa ce ITperno3Haje
HIOCANje 10, 30, 40 MAM 50 roAMHA. Tpeba mparm-
Ha AQ IIAAHE Ha CAMKE AQ ce BUAM KBaAauTeT. Tpeba
pa3mak. Kao kap Buaum Ckapapcko jesepo. Kap ce
KYTIAlll Y TOM je3epy, HOPMAaAHO, He BUAMIII Ta. A Kap
ce nonHem Ha Komheael” Tek onpa ce Buam. Takgo
je ¥ cAMKapcTBO, TakBe cy 1 Kwure” (Dado, 20164,
str. 222). CkapapcKo je3epo, 00AaCT y K0joj je pacaa
Januiia, eropa 6aka Io olly, jaBsa ce Kao IpecyAHa
y U3rpapbu AaAOBOT YHUBEP3YMa, O YeMY CBEAOUM
MPU30P KOWCKUX TPYTIAAAQ, ,Haj AMPCKUjU, HajACTILIN
nipusop’ 8! kora ce Aapo ceha 1969. roaune, y pasro-
Bopy ¢ MapceaoMm buaoom u JKepmenom BujaTom,
KYCTOCHMa HeroBe IIPBe PETPOCIEKTYBHE U3A0K0e
y HalmoHaAHOM LieHTpPY 3a caBpeMeHY YMETHOCT.
Ty je u Tpayma 360r CypoBe CMPTU Ha CAMOM je3epy
KpajeM 50-MX FOAMHA 20. BeKa, KaAa je HaCcTpaaao
1EroB Hajoosu pujatesn Llyro, umju je orary Ap>kao

[4] Camwa baeunh u Cuexxana Hukuesuh, Aago: ykpwitiarwa / Métissages, 2011, PTLIT, pooctynHo Ha: https://www.dado.
virtual.anti. museum/metissages-rtcg-documentary, 52 MMH., 52 ceK. (IPUCTYIHEHO 11. MapTa 2025).

[5] Ibid., 51 MuHyTa, 54 ceKyHA€e (IPUCTYIIAEHO 11. MAPTA 2025).

[6] Karpun Muje, pasroBopu y mapuckoj raaepuju JKan Byme Xexep, 1. ¢pebpyapa 2024. AoctynHo Ha: https://www.
facebook.com/syndrome.dado/videos/351683657693311, 37 MMH. 14 CEK. — 38 MMH. 27 CeK. (IPUCTYILHEHO 11. MapTa 2025).

[7] Mecro y Lipnoj I'opu Ha koM je Aapo oaabpao aa Oyae caxparbeH, HEAAAEKO OA HeroBor poaHor Lletuma.

[8] ,Mmao cam y cBOjy yobuuajeHy lueTiy ¢ Apyrapuma Ha CKapapCKo je3epo, YAAmEHO 10 KMAOMETApa OAATAE M OHAQ,
132 jeAHOT CKpeTama, OyM... Kao pa Hac... je yAap1o HEKM CMPaA... aAM HEBEPOBATHO CHAXKaH, CMPaA TpyAesky, 3Hai. ITa mra
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OpaBapCKy paAmy y K0joj Cy ABa MAaAMha TpoBoAMAa
cyboTma nonopHesa uynucrehu aaar (Dado, 2024a,
str. 220—221; Dado, 2024b, str. 263) — aaar je BaxxaH
MOTUB Y AaAOBOM PaHOM CAMKAPCTBY 50-UX M 60-1X,
1rTo 61 ce Takohe Morao pehu v 3a mosHary Gpadbpuxy
umneaa nopoaute Bypuh y Lpuoj Topu.[9]

AaaoBa pAeaa, Koja roBope CBUM reHepauujama,
CBAKOj MyOAMLIY, CBUX KYATYpaMa, TOCTajaAa Cy CBe
npuxsaheHuja TOKOM THX MOCAEABUX ropnHal®!
— Takohe y KOHTEKCTY y KOjeM CY IeroBe TeMe ca-
BpeMeHje HEKO MKaA: PaT, CMPOMAIIITBO, 04aj, AU
TO je TojeAHOCTaBMdeH moraes. OHo mTo AapoBa
AeAa Takohe YMHY YHUBEP3AAHUM jeCcTe YMbeHNLIa
AQ OHA YjeAUIbYjy HEKOAMKO KYATYpa Ha HajUHTepe-
CaHTHUjuU 1 HajopurmHaaHMju HaunH. CaM Aapo je
uU3pasuo OBy ocLmAauujy usmehy ABa ceeta 2001.
ropuHe: ,,JToctao cam OutjedasaH. Vimam pBe raase:
LIPHOTOPCKY U, BasbAQ, 3amasbauxy.

OsBa u3jaBa — Koja je, cCaCBUM O4YeKMBaHO, HaBe-
A€Ha Y YBOAHOM TeKCTY y caau mocseheHoj Aaay Ha
13A0X61 , I Tapus u Hurpe aApyrae” y Haumonaanom
MY3€jy UCTOpYje UMUrpaLyje 2022. TOAVHE [VA. 2]
— CaBpILEHO OAPa’KaBa MPOHNjY KapaKTepUCTUUHY
3a AaAOBY NepLENLYjy 1 CTaB IpeMa XUBOTY yOII-

wre. MehyTuM, OHa UCTO TaKo HarAallaBa HeEroBy
OIPOMHY CIIOCOOHOCT arcopILyje KyAType 3amapa
KOja je 3aTio4eAa joll IIpe lherobor pAoaacka y Opan-
1ycKy 1956. Hamme, y paHoj MaapocTy, TokoM Apyror
CBETCKOT paTa, OTKPMO je 3alaAHadko CAMKapCTBO
3axBamyjyhu utaanjaHckum odpuiprma Koju cy ce
CIIpMjaTe/SVAY CA HheTOBOM IIOPOAMLIOM U ITOKa3aAU
My YMETHUYKe KbUTe ca pelpopyKLujaMa papoBa
peHecaHcHMX cAuKapa. Aapo he ce kacuuje cehatn
OBOT CyCpeTa ca KAACUYHUM CAUKApCTBOM Yy pas-
roBopy ¢ Pajkom LlepoBuhem 1971. ropuHe, Kaaa je
TBPAVO A Ce HUjeAHa OA TVIX CAMIKA He MOYKe MePUTHU
ca AerotoM nej3aka Pujexe LipHojeBuha y LipHoj
Topu: ,,AAau IpBe CAMKe Koje Cy Me 3aIamlAe, Koje
HMCaM MHOTO H/ 000>KaBao, TO Cy HEKU UTAAMjaHCKI
oduLMpy AOHUjeA OMAY, 32 BpUjeMe paTa, ’hUXOBe
Heke pernpoaykuyje Padaeaa, u To. Heka penecanca
MaAO IMocpaHa, Aa onpoctuil. OHe cy Ty yraabene
OHaKo... Je3nso, y crBapu. 2l Obe nsjase peunto
roBOpe 0 aMOMBAAEHTHOCTU Kojy je Aapo ocehao
YMTABOT )KMBOTA IIPEMA ,T PAHAMO3HOj " 3aI1aAHavKoj
KYATYPH — CII0j UICTMHCKOT MHTEpecoBamba 1 dacum-
HaljMjeu MpUPOAHE MOOYHe 300T beHe MPEeBAACTU.
OKo0 1946. OTKpHO je MoAepHY yMeTHOCT (PpaHcuc

je 61A0? Buaa cy TO TpU KOmba, KOje Cy jeAHOCTABHO DALIAY [TOPEA ITyTa, Ha CYHLIE, @ 132 Ta TPU KOmba, 61A0 je CKapapCKo
jesepo, HajAMPCKUjU, HAjAETILIY IIPeAeO KOjU MOXKelll 3aMUCAUTU! Jep je3epo ce BUAY U3 ITUYje TIePCIeKTUBe, Ha 15 KMAOMe-
tapa. To BuIlle HUje TAABETHUAO KOje TH je IIPeA HOCOM, C MAaAMM TaAacuma 1 pubama Koje cy Tamo... Huurra ce He Buau, TO
je HellITo Kao HeKa HeBepPOBaTHA NM03aAMHA. AaKAe, TAKBY €A€MEHTH CY CUT'YPHO TPAAMAY MEHTAAHM CKAOII jeAHOT KAVMHIIA.
V3meby ocraaor, To je To, 1 1T 3HaM, Ad OMX ce ceTro cBux Tux crBapu..” (B. Dado, 2024a, str. 220—221).

[o] TIpemunyamobyhap (1969), U3BAO>KeH Ha peTpOCIeKTVBY HalMoOHaAHOT LieHTpa 3a CaBPEMEHY YMETHOCT 1970. M Ha U3A0XKOM
»Aaao: Vicropuja mpupoae, 1953—2000“ y 'aaepuju CAHY y Beorpaay 2024. ropMHe, OUUTAEAHO Ce OAHOCH Ha OBY (HabpuKy.
[10] JepaH s3HauajaH mpuMep: AaAOB yTHLaj HA HeMauKe CAMKape Kao wro cy [eopr baseany nau Eyren lllene6ex 60-mx
roavHa (y iuxoBoM ITaHgeMOHUjyMcKOM MaHugpeciiy U3 1962) uctakao je [perop JaHceH 2012. ropute (B. Jansen, 2012, str. 18).

[11] Aapo, untupan Ha noueTky Aago: ykpwitiara (2011). AoctynHo Ha: https://www.dado.virtual.anti. museum/metissages-
rtcg-documentary (IpUCTyns»€EHO 11. MapTa 2025).

[12] Pajko Llepoeuh, PTUT, ,MiHTepsjy ca Aapom® 1971, poocTymHo Ha: https://www.dado.virtual.anti.museum/interview-
tv-titograd-1971-video, 5 MMHYTa, 2 CEKYHAE — 5 MUHYTA, 22 CEKYHAE (IIPUCTYI/DEHO 11. MAPTa 2025).


https://www.dado.virtual.anti.museum/metissages-rtcg-documentary
https://www.dado.virtual.anti.museum/metissages-rtcg-documentary
https://www.dado.virtual.anti.museum/interview-tv-titograd-1971-video
https://www.dado.virtual.anti.museum/interview-tv-titograd-1971-video

DADO

Cetinje, Monténégro, 1933
Pontoise, France, 2010

Miodrag Buri¢ (dit Dado) nait au Monténégro peu avant la guerre et
l'occupation nazie de son pays, dont le souvenir douloureux hante tout
son travail. Dans les années 1940, il étudie les Beaux-Arts a Belgrade,
avant de partir en 1956 pour Paris. Il y rencontre le galeriste Daniel Cordier
qui introduit dans la scéne parisienne, impressionné par ses toiles
représentant des bébés. Fasciné par le processus organique de la vie et
de la mort, Dado peint avec virtuosité des étres étranges, mutilés.
Son obsession pour la représentation de la misére et de la souffrance
humaines fait écho aux themes de la poésie orale populaire

des pays slaves. A la fin des années 1960, Dado développe

ses recherches par la gravure, le collage, la sculpture. Fuyant

le tumulte parisien, il s’installe & Hérouval avec I'artiste cubaine
Hessie et fait de son atelier un lieu d” «art total» occupé
par ses fresques, ses sculptures et assemblages d'objets.
A partir du début des années 1990, alors quiéclate la guerre
en ex-Yougoslavie, son ceuvre sétend de plus en plus &
I'espace et il investit des batiments abandonnés de sa peinture
et de sculptures. |l s'intéresse aussi au développement des
arts numeériques et congoit lui-méme un «anti-musée» virtuel,
comme une sorte d’'ceuvre testamentaire.

«Jétais plus nostolgique quand j'étois jeune,

frop atfaché au Monténégro. Avec le femps,

e suis devenu bicéphale, j'ai deux tafes.

Llune monténégrine, l'autre soi-disant occidentale. »

Miodrag Buri¢ (aka Dado) was born in Montenegro shortly
before the war and the Nazi occupation of his country, memories
of which haunt his work. In the 1940s, he studied Fine Arts in Belgrade,

before leaving for Paris in 1956. There he met the gallerist Daniel
Cordier who introduced him to the Parisian scene, impressed by
his paintings of babies. Fascinated by the organic process of life and
death, Dado masterfully painted images of strange, mutilated beings.

His obsession with portraying human misery and suffering echoes
the themes of the popular oral poetry of Slavic countries. In the

late 1960s, Dado developed his research through engraving, ““""'“"":.‘::i“ff"m::::";.‘”l
collage and sculpture. Fleeing the chaos of Paris, he settled in Hérouval
with the Cuban artist Hessie and turned his studio into a place of
“total art” filled with his frescoes, sculptures and object assemblages.
From the 1990s, with war breaking out in ex-Yugoslavia, his work
increasingly extended to space and he filled abandoned buildings with
his painting and sculptures. He was also interested in the development
of the digital arts and designed his own virtual “anti-museum”,
like a sort of testimonial work.

Cetinje, Montenegro, 19383
Pontoise, France, 2010

[un. 2] YBoaHu TekcT y canu noceekeHoj any Ha usnoxou ,Mapus n Hurge gpyrae: 24 nHocTpaHa yMeTHUKa y Mapnsy”,
HaunoHanHw my3ej uctopuje umurpauuje, 2022. rognHe
© Ph. Lebruman

Bejkon, ViBan OA6pajt, ben lllan) y uaconucy Aajgh,
IITO je 0OAAYYYjyhe AeAOBaAO Ha M3TpaAmby Hero-
BOT' BU3YEAHOT YMETHUYKOr BokaOyaapa (OAOpajT
je HapounTO yTULA0 Ha AQAOB MVHEPAAHU MEPUOA
1958—1962). AeceTak roprHa KacHuje y OpaHIIyCcKoj
Aapo je cpeo opayuyjyhe HoBe ,,3aroBopHuKe” ppan-
LIyCKe U €BPOIICKE KYATYpe — OMAM Cy TO YMETHUK
bepnap Pexuino, koju my je oTkpmo noesujy Aupuja
Muioa, aau 1 cynpy>KHUL AMEHKYP KOju Cy IIO-

TULIAAY U3 PPAHLIYCKMX aQPUCTOKPATCKIX MOPOAMLIA,
Kao ¥ no3HaTu cAaBucTa Kopx HuBa. Y nHTepBjyy
KOj1 je HeAaBHO A0 3a France Culture, Hupa je oBako
eBOLMPA0 YCIIOMEHY Ha CBOT IpMjaTesa Aaaa: ,Caeje
IIpeTBapao y HEllITO IPOTECKHO: eroBy Kyhy, OKoAHe
KPajoAMKe, caMora cebe, BAACTUTY AeLly... Y cBeMy je
I0CTOjao ocehaj rpOTECKHOT, a y TO BpeMe OMAO je 1
u3BecHe ckpuBeHe AupuaHocTu 3! Aapo mepconu-
¢buKyje ynpaso Taj MocT nsmeby Vicroka u 3anaaa,

[13] GeorgesNivat, A voix nue, ,Le sérieux et le loufoque®, 4/5, France Culture, 25 February 2025, pooctynHo Ha : https://www.
radiofrance.fr/franceculture/podcasts/a-voix-nue/le-serieux-et-le-loufoque-8548121, 24 MuHyTa, 57 CEKYHAU (IPUCTYIIHEHO

11. MapTa 2025).
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6alll Kao M eroB Aparyu npujares, mical; AaHMAO
Kv, ca canynum ,,matocom u mponmjom” (Kis, 2023,
str. 18), 1 TO BeoMa CAOXKeH MOCT. OpaHIlyCKO CAM-
KapCTBO MMAAO je LIEeHTPAAHY YAOTY Y II0BE€3aHOCTU
€a 3eM/d>OM Koja I'a je YCBOjUAQ; KaAa je y aBI'yCTy 1956.
aotao y ITapus, Aaao je mpso nocetuo Aysp. Tpu
AelieHyje KacHuje, 1988. TOAMHE, 13jaBuo je: ,AyOoKo
caM AMPHYT QpaHIycKuM cAMKapcTBoM. lllapaen,
@paronap, oboxaBam ux. Y crBapy, ppaHIyCcKo cAK-
KapCTBO je jeAMHO Koje TI03HajeM. 3allTo? 3aTo IUTO
je CBETAOCT OBe 3eMme jeArHa Kojy mosHajem” (Dado,
2023, str. 20). [oanHe 1958. opAydyjyhu je 610 cycper
ca craHoBHULMMa cera Kypcea-ae-’Kuzop y obaa-
¢ty BekceH, Tako TUIIMYHOT 3a pypaaHy DpaHirycky.

[nn. 31 Bano, MopTpeT cTapor JleBeka, 1959.
) MacTuno Ha nanupy, 32,5 x 43,5 cm
b= MpuBaTHa KoNekumja
doTorpaduja: Anam Penka

Jako cy ra xxutemy ceaa npBo opbanman, Aapo je
1988. ropuHe npusHao Kpucrtujany Aepyey aa je
y Kypceay oTkpuo ,M3BaHpepaH cBeT 4Yuje My je
IOCTOjalbe OMAO TMOTIIYHO HEMO3HATo, [...] mpa-
BI IIPOAETAPUjAT, UCTOBPEMEHO Y>KaCaH U AMBaH"
(Dado, 2023, str. 22), BEeAUKM IIOK 32 yMETHMKA K20
LITO je OH KOju AOAA3U U3 KOMYHVCTUYKE AP>KaBe
TA€ je y CPEAMIITY MA€ja O /bYACKO] jeAHaKoCTH. V3
KBa3MaHTPOITOAOLIKe IIepCIIeKTYBE OH je HallpaB1o
»MaAy XpOHMKY ceAa Koje Y TO BpeMe Huje OMAO
nose3aHo Ha BopoBoA“ (Dado, 2023, str. 21) Tako
LITO je IOPTpeTucao xuteme Kypceaa — u vak mx
TIPUKA3MBa0 HA CBOjUM CAMKaMa 13 Tor iepuopal'+!
[uA. 3 ¥ 4], Bpahajyhu Ha Taj HAUMH AOCTOjaHCTBO

[14] Hanpumep, yoBex ca MmapruHe ¢ kojum ce Aapo cripujaTesuo 1958. y Kypcea-ae->Kusopy, crapu Aesek (Pere Lévéque),
HOCAYXMO MY je Kao MoAeA 3a Tomaca Mopa (1958—1959). Aaao ra je HaCAMKAaO Y HEKOAMKO HaBpaTa [MA. 3 1 4].
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[nn. 4] Bano, Tomac Mop, 1958-1959.
Yrbe Ha nnaTHy, 162 x 130 cm
MpuBaTHa KONEKLMja, M3N0XEHO 3axBasbyjykn ranepuju boagyaH NleboH
© Jacques Bétan
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TUM CKPOMHUM AdAMMA. Y UCTOj CepUjy pa3roBopa
ca Aepyeom, AaAo je UBrOBOPMO OBY IIPOHULIAYBY U
BeoMa 3Ha4YajHY peyeHNL]y: ,Mopalll Aa 3Halll Aa AU
cu xymanucta uam He“ (Dado, 2023, str. 123). OBakBa
IIAOAHA U aMOMBaAeHTHa ocuuAanyja usmehy ABa
yHUBep3yMa He 611 61aa Moryha 0e3 n3rHaHcTBa — y
Aaa0BOM cAyuajy, ,A00pOBOSHOT — KOje je AyOOKO
XPaHMAO HETOB PaA TOKOM TOAVHA, OA PAHOT MMU-
HePaAHOT ITePUOAA AO TIOCAEA e cepyije OpOH3aHMX
paaoBa Mo HacAoBoM ,Arheau us Ipue Tope”.™s)

~dano: ictopuja npupoae,
1953-2000“ y Nanepuju CAHY,
Beorpagn, oeuemdap 2024. roguHe

HacaoB usaox6e xojy cy nmoapskaan @oHpanm-
ja ,3a cpmcku Hapop u ApkaBy”“ u @oHpauuja
»I1aaB0“ pedepeHla je, HapaBHO, Ha AaAOBY
dacumnnauujy IlpupopHom ucropujom budoHa,
¢dbpaHILycKOr IpupoAaKa 13 18. Beka, 13 yera je
HacTaAa YMTaBa cepyja cAuKa 80-ux, kao u Kabu-
Helll ipupogHe uciliopuje, KOMIIAET ,AAAOU30Ba-
Hux" poTemay weroBom atemey y EpyBaay [uA. 5].
Moj uun je 6uo pAa ckuypam [IpupoaHy nctopujy
camor Aapa Kpo3 IpBY PETPOCIEKTUBY HajUM-
NPECUBHMjUX CAMKA U3 HETOBOT PAHOT MEPUOAA
[MA. 6] — 0A TTOpTpeTa weroBor MeHTOpa Mapka
YeaebonoBuha (1953) A0 M3BaHPEAHOT KpeaTUB-
HoOr nmoApMAabuBamwa U3 90-UX U IpBe AelieHuje
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[nn. 5] Yna3s Ha usnoxby ,Jano: Nctopuja npupose,
1953-2000", M'anepmnja CAHY, beorpag
(ayTop: AMapaHT 31AaoH)
© Enter media, Srbija

[nn. 6] Nornep Ha n3noxoby ,Oano: Natural History,
1953-2000“, cnuke n3 50-ux rogmHa 20. Beka
© Enter media, Srbija

[15] VYmpaBo ToO je OMO jeAaH OA MOjUX FAQBHUX LIMAEBA KAAQ CAM OAAYUYMAQ AQ AOAAM OeAellKe y ABE KibUIe MHTEPBjya,
Peindre debout (2016) u Portrait en fragments: Aa GpaHLyCKMM yuTaoLMa 06jaCHUM U3BeCHE UMbeHMLIE, [1a YaK U [I0jMOBe
KOjM CY y CpXX1 AaAOBOT TOPEKAA U HbeTOBUX PaHMX FOAMHA Y JyrocAaBuju o Kojuma ce y OpaHIyCcKoj FOTOBO HUIITA HE 3HA.
»~Anbean us Lipue Tope” nzabpatnu cy 3a HacaoB n3Aoxbe 36upke Hoeuue JoBoBuha y LIpHOropckoj akapemuju Hayka u
ymjerrocTu y ITopropunm (LipHa T'opa) y debpyapy 2025. roause (8. Dado, 2016b; 2023).



21. BeKa [1A. 7]. OBO je IpBU YT AQ je CAaKyIobEHO
TOAVIKO PaAOBa 13 Pa3AMUUTYX TIEPUOAA — & TOCED-
HO 13 TOAVIHA IIPOBeAeHMX Y beorpaay, npu uemy je
Mysej caBpemeHe yMeTHOCTU 13 Beorpaaa mnosaj-
MMO TPU IIpaBa Aparysa us 50-ux. Bucok ksaaurer
CpIICKe IpUBAaTHe KOA€EKILIMje, C KOjOM CaM YIIO3HaTa
Beh AelleHMjy U KOjy LieHuM, yBehaH je 3axBanyjy-
hu cankama kxoje je Kopauje kynmo Ha aykuujama
y Cot6ujy y TTapusy 2018. u 2021. roause!’), 6e3
cyMibe je opAydyjyhu dakTop y ocTBaperwy oBOT
IIpOjeKTa, 3axBanyjyhu Hecebnunoj mnomohu Huko-
ae CrojueBnha u bopka IlerpoBuha, ncTuHCKUX 1
MCKpeHUX noirroBasaua AapoBor peaa. Aa Oux e
TEKCTOBE NMPUOAVDKIAA IMPOj MyOAKLY, TIOBEPUAA
caM VX Ha IpeBoA Ha eHraecku [ loay baxy u Kerpun
ITetut, Koje cam ynosHaaay LlenTpy ITommnuay Aok
CY PaAVIAY Ha TIPOjeKTy u3paae aabyma ITnkacoBux
uprexa (Lemonnier, 2023). C kMa cam BpAO 6p30
U3IpaAVAa MHOTO AMYHMje Be3de 3axBasyjyhu Bu-
IIECTPYKMM OAjeLIMMA Y HAIIVIM )XMBOTHMA — IIPEKO
IToroBor Aparor mpujaresa, GppaHLyCcKoOr MmucLa
bepHapa Hoeaa, koju je Hamucao pABa 3HauajHa
eceja 0 Aaay."”! Ca Bumre op 42.000 moceruaalia,
13A0X0a, IPBa PETPOCIIEKTNBA OA CMPTY MOT OLia,
BubeHa je 1 cxBaheHa Ha TpaBM HA4YMH: KAO IOKAOH
Beorpaay, rpaay y kojeM je 3a Aapa cBe MoUeAO Ny
KojeM je ,,cAMKao Kao Aap0‘ npe cBera bunukancry
(c mpukasanum Kpctom Aopene, cuMb0AOM paH-
yyckor [Toxkpera ormopa!) u Boropoauity, Hacanka-

AmapaHT 3unoH
Jano y ekcnaH3uju

[nn. 7] Nornep Ha n3noxoby ,Oapo: Natural History,
1953-2000“, cnnke n3 90-nx rogmnHa 20. BeKa
© Enter media, Srbija

HYy HAKOH A aAOBOT M3AaCKa 13 3aTBOPA, Y Majy 1955.
TOAMHE, HAKOH LITO je €2 OCTAAUM MaprUHAALIMMA
010 yxaIlleH TOKOM 3BaHUYHe roceTe Xpyur4osa
Jyrocaasuju (Dado, 2024b, str. 280).

Leno ekcnaH3vje: Opnesbepw,
jenHo of mMecTa rae ce fano
,Hajdosbe n3paxkapao“iél

Aaposa ,Tepuuxa y 60ju” (Jouffroy, 1999, str. 40)
01Aa je y OITaCHOCTM AQ IIPOTIAAHE C BDEMEHOM, OA
OTKpUBaba 1999. TOAVHE, [Ta MU C€ YYMHUAO HEOIT-
XOAHO AQ OBaj PaA yK/AoY4MM y HapaTUB Oeorpapcke

[16] Aapo” Taaepuja Xekcanab, Beorpaa, 28. mapt — 15. anpua 2015; Aaao, MoaepHa raaepuja, Baweso, 25. centembap

2017 — 1. jaHyap 2018.

[17] Buaetn m: www.dado.virtual.anti. museum/bernard-noel. (mpucrymnmeHo 11. MmapTa 2025).

[18] ,CaukapcTBO ca CBOjUM OKBMpPYMMA 1 'HAMELITAjCKUM aCIIEKTOM, IIPEACTaBAHA OYPIKOACKY YMETHOCT Iap eKCEAAHC, LITO
HUj€e CAYYaj Ca AeIIPO3€EPUjOM MAM HAITYIITEHMM BUHCKKM TOAPYMOM. To je MecTo rae cam ce Hajoome uapasuo” (y: Jorge Amat,
Dado tagueur, www.youtube.com/watch?v=IXroEV_ggbU, 1 cat, 3 MUHYTe, 24-40 CEKYHAE, IPUCTYIHEHO 11. MApTa 2025).
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[nn. 8] Tum pecTaypaTepa Koju paae Ha jeaHoM oA 3uaoBa y Opnesbepujy, CepurbaH, 2022,
© Conservatoire du littoral / ®oTorpadwja Maixent Collado

PETPOCIEKTHBE C AOKYMEHTapHUM GUAMOM KO-
ju je CHUMMAQ LPHOTOPCKa TeA€BU3HMja 2023. I0-
aune.9 3axBamyjyhu ambunmosHom nporpamy
pecTaypaluje Kojy je 2020. ToAMHe crpoBeo Kon-
3epBaTOPMjyM 3a 3aLUTUTY IPUMOPja, GPaHLyCKO
AP>KaBHO TE€AO 3aAY’KE€HO 32 3alITUTY IPUMOpja,
nop yrnpasoM Amwec BeHc, 0BO AeA0 je cauyBaHO —
6ap y ooraeaHo BpeMe [uA. 8] (Aussilloux-Correa
& Szidon, 2023). YnpaBo oBaj pusuk, oBa 6opba ¢
IIPUPOAOM, HAPOUUTO CY pEA€BAHTHU Y AapOBOM
NPBOOUTHOM MPUCTYIy — jOLI Y PAaHUM IeAece-

TUM TFOAMHaMa — 300T HEAOCTaTKa CPeACTaBa,
BUIIE je BOACO HajjeAHOCTaBHUje CTBapu, Ha
npuMep, NOCTeSUHY MY je CAAO OTall Koju je
papmo y netuwbckoj 6oanunu. Kapa je 9o-ux
HaIyCTNO YAOOHOCT CBOT aTemea, OYEO je Ad
PaAM M Ha APYTMM MeCTUMa: IIPBO y CEOCKOj
kyhu y obaactu ABepoH (1992), 3atum y Opre-
mepujy, y Cepumwany (Epo) (1994), y ambacapu
YeTBpTe HTepHaLUMOHaAe Y MOHXaBYAY (1996),
y kanieau CBeror Ayke y J)Kuzopy (1999) [na. 9] uy
oyukepy y ®examy, y Hopmanauju (2003). 3a Aaaa

[19] Camwa Baeunh y capapwu ca CHexxanom Hukuesuh, O mpoaasnoctu u tpajawy, PTLT, 2023, AoctynHo Ha: https://
www.dado.virtual.anti. museum/orpellieres. (mpucTynmeHo 11. MapTa 2025).


https://www.dado.virtual.anti.museum/orpellieres
https://www.dado.virtual.anti.museum/orpellieres
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[nn. 9] Kanena CeeTor Jlyke y XXusopy
© Ville de Gisors

je To OMO ¥ HAYMH eMaHLMIMAaLNje OA TPXKMUIITA
YMETHOCTM 1 HAMEPHO Ce OIIPEAEAMO 32 TIOAPLIKY
HEKOAMLMHEe OAQHMX KOAEKLMOHapa YMeCcTO Aa
IpoAaje CAMKe IIPeKO HEKOT areHTa 3a yMeTHUHe.
Hactao nameby 1994. 11 1999. roAMHe, TOKOM pa-
Ta y JyrocaaBuju (OTyA MPOHMYHU HATIIUC ,XY-
MaHuTapHa nmoMoh“ u 60AHMYKM KpeBeTu Mebhy
ocTaAuM eaeMeHTnMa), Opilevepu HYAU YBUA Y
AapoB cBeT Ha MHOro6pojHuM HuBouMa. Hauwme,
OBO MeCTO CIIaja ABa aCIleKTa Koja Cy OAYBeK ¢a-
cunHupaaa Aapa: usysetHy ¢aopy u dayHy, Kao
Y TIPUCYCTBO HEAKaAEMCKOT je3uKa, rpagura Ha
3MAOBMMaA HeKaAallllher BUHCKOT MOAPYMa — MO-
TUB 3MAQ je jOllI jeAaH MPeCyAHU MOTUB M3 PaHUX

ropuHa. CxBaTamwe U pecTUTyuCamwe ,peHoMeHa
KMBOTA“ 3a0KyNmaAu cy Aapa joll OA AETUH-
CTBa, YeMY CY YMHOTOME AOIPMHEAU OHU KOjU
Cy ra IOAyYaBaAUl — IETOB A€Ad AOKTOP JoBaH
Kyjaunh 1 weroBa majka Bjepa. Cankajyhu na Beh
nocrojehum rpadputuma, Aaao je 3anoueo Auja-
AOT Ca QHOHMMHMM YMETHMLMMA U MHTErpucao
MOHYMEHTaAHe CKAOTIOBE Kao IITO Cy EAEMEHTH
npey3eTu U3 werose cleHorpaduje 3a Tameprana
(1992) u AameHT 3a Uinacuja Canuesa Mexuaca
(1996), Kao 1 oAymMHe ayTOMO6MA], U3Mehy ocTa-
AOT Y TIPM30P ABOjHULI€ TAPTH3aHA KOje Cy HALUCTU
obecuan Ha LleTumy y janyapy 1944, ca ABe TabAe
oKaueHe Ha TaBaHULM [U1A. 10]. Ha ,Aapon3oBaHoj“
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[nn. 10] Opnesbepwn, CeputbaH. JIeBo: iBa NapTu3aHa Koje Cy HauncTun obecnnn Ha LleTumy y jaHyapy 1944,
doTorpacuja: bepHap Pusunjep

MTOAMLIY 32 KEbUTE, MOYKE Ce IPUMETUTHU KEbUT'a KOjy
MY je mocBeTuo aparu npujares Aanmao Ku,
I'poOHuua 3a bopuca AaBuposuua. Aanuay Kury
je AaAo Buie ImyTa 0AQ0 MOYACT Y PAAOBMMA OA
OpOH3e II0YEeTKOM 21. BEKa, a HeroB IOPTPET je
HACAMKAO AABHE 1955. FoAMHe [UA. 11]. OBo in situ
peMeK-A€eA0, Koje Ou Tpe6aao Aa OyAe OTBOPEHO 32
jaBHOCT 2026—2027. TOAVHE, CAApXu moAceharse
Ha papoBe 13 6€0rpaACKoOr epuoAa: Ha IpUMeD,

[nn. 11, Ha cTp. 125]

Dapo, Moptpet AaHnna Kuwa, 1955.
MacTuno Ha nanupy, 41,5 x 30 cm
Hekapawma Konekumja JepHeja BundaHa
®oTorpaduja: flomuHro hypuh






[wn. 12] be3 HacnoBa, 1954-1955
Yrbe Ha nnaTHy, 70 X 92 cm
Konekuuja 3opaHa Monosuka

cTy60BU Ha cAuLm be3 HacA08d, 1954—1955 (Koja
je mpukasaHa Ha 6€0TPaACKOj U3A0XKOM) [MA. 12]
Kao Aa cy oxuBmenu Ha Opiievepujy [MA. 13]!
KoxepeHTHOCT papa oBAe ce jaBda Ha HajbosU
Moryhu HauMH.

,BUTK cBenpucyTan" 20

Aanac cy AapoB yTuLaj u yaop ounraepAnu meby
MAabuMm HapalTajuMa cAMKapa M yMeTHUKA He
camo ounux u3 Llpue Iope, Cpbuje u 6usuie Jy-
rocaaByje Beh u 13 OpaHIlyCKe — Y TOM ITOTAEAY

[20] HacaoB necme kojy je IToa Bak Hanucao u peuurosao y l'aaepuju CAHY 31. jaHyapa 2025. roaMHe.




[nn. 13]1 CTy6 y Opnemepujy, CepurbaH (®paHuycka),
0Ko 1994. rogunHe
doTorpacuja DR

M3Y3€eTHO je 3Ha4yajHo LITO je Aapao opabpaH Kao
MeHTOpcKa purypa y okBupy nocrtaske ,becmpr-
Hu. [Toraep Ha durypatuBHo cankapcTBo y OpaH-
LIYCKOj“ KOjy Cy MpUpPEANAE KYCTOCKUIbe AMeAU
Apamo u Huma AmOypceH y Beaukoj maaatu y
ampuAy 2025, 3axBasyjyhu raaepuju Xau byme
Kesxxep. Hapamo ce pa he oBo mpemno3HaBamwe

AmapaHT 3unoH
[apo y ekcnaH3uju

MeDhy HOBUM reHepalyjaMma AOIPUHETH Pa3Bojy
aKaAeMCKUX UCTPakKMBarba Koja Ou Moraa pacse-
TAUTU BUILIECTPYKE U jeAVHCTBEHE Be3e U3Me-
by pasanunTuX KyATypa, Kao MMAOAAQH U CAOKEH
moct usmehy Vicroka u 3amapa. Haxkaaocr, 3Ha-
4aj CBaKe KYATYpe jolI Huje AyOOKO aHaAM3VpaH
HUTU pa3BujeH Mehy HayuyHMUMMA ,CYNPOTHOT"
CBeTa, a MEHU Ce YMHU AQ je TO MpeCcyAHa TaykKa
3a CXBaTakbe YHUBEP3aAHOT KapakTepa AapoBoOr
Hacaeba.

Kao mro cam HanmcaAa y IpeAroBopy KaraAora
3a 6eorpaAacky msA0x0y, AapoBe paHe rOAUHE Y
Beorpaay Tek Tpeba uctpaxkutu (Szidon, 2024b,
str. 17). KoAMKo rop A€AOBaAO YyAHO, Huje Mpo-
HabeHa HMKakBa apxuBa 0 AaAOBOM NPUCYCTBY
Ha AKapeMUju AMKOBHUX YMETHOCTH, a MMa jolI
MHOT'O TOTa Ad Ce Ca3Ha U 0 OAMICKOM OAHOCY KO-
ju je Aapo pa3Buo ca CBOjUM MeHTOpOM MapKkom
Yeaeb6oHoBuheM. VcTO Bak 1 32 3HaUajHY TOCETY
Xenpuja Mypa Beorpaay, y npoaehe 1955, jep je
OH OAMaX OIa3MO OPUIMHAAHOCT AaAOBOT papa
(Szidon, 2024a, str. 90).

Y bebpyapy 2024, Ha IPOMOLIVjU ABE KIbUTE Y
uspawy Editions de I'Atelier contemporain (Portrait
en fragments v Dado. Le temps d’Hérouval) y ra-
aepuju JKau byme XXesxep, Karpun Muje je moae-
AVMIAQ BeOMa 3HAUajHy MMCAO. ,AAAO je U3MUCALO
recTyaAHy urypaunjy”, pekaa je nosusajyhu ce
Ha OAjeK AOOpO IO3HaTe ,reCTyaAHe alCTPaKLy-
je“.21) BepoBaTHo je 61Aa MHCIIMpPUCAHA ACTIOTOM
¢doTorpacduja mor mokojHor 6pata Aomunra Hy-
puha Ha KojuMa ce BUAYM AaA0 KaKO TOTOBO IIA€LIe

[21] Karpun Muje, poctynHo Ha: https://www.facebook.com/syndrome.dado/videos/351683657693311, 41 MUHyTa, 05

CeKYHAM (IIPUCTYIIHEHO 11. MAPTa 2025).
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[mn. 14 v 15] Oapo y cBom aTesbey, EpyBan, 1980.
doTorpaduje: lomnHro Hypuh

AOK papu y atemey y EpyBaay mouerkom 80-ux
[1A. 14 1 15], a KOje cy opabpane 3a Kwury Dado.
Le temps d’Hérouval.

Ha moajepnako 6pumanTtan HaumH Kamu-
HU Beaopy, ca KpameBCKOr yMEeTHUUKOT KOAella
[1A. 16], oAp>kaAa je mpepaBarbe 0 AaAy U GppaHLy-
ckoM ¢praosody XKuay Aeresy y laaepuju CAHY

31. jaHyapa 2025. ropuHe. 3acHuBajyhu cBoje us-
Aarame Ha MICMy Koje je Aeae3d mocaao Aapyy ae-
1eMOpY 1994, IIpeA KPaj )KMBOTA (HauMe, U3BPLIKO
je camoy6ucTBO HapeaHe roante)*?), a moce6Ho Ha
Aeae3oBoj bopmyan ,yxac umja je rpaba yoBex”,
OHa je MCTaKAa ,Tauke pe3oHaHle u adpuHUTeTA”
usmebhy AeaesoBe ¢puaozoduje u AapoBor paaa,

[22] https://www.dado.virtual.anti. museum/gilles-deleuze-letter-to-dado. (mpucrynmeHo 11. Mapra 2025).


https://www.dado.virtual.anti.museum/gilles-deleuze-letter-to-dado

OTBOPMBIIM HOB YBUA Y A3AOB YHUBEP3YM, TA€ CY
MOTVBY KMBOTVba ¥ MALLIVHA OMIAY OAPEAHMLIE jOILI
0A PaHOT IeproAa, o norephyje Pacnehe (1955),
CAVKa Koja je omoryhuaa Aeaesy aAa ,,yhbe y Anunu,
TajHM 0AHOC” ¢ AaAOBUM papoM [MA. 17].

AapoBa YBpCTa TOBE3aHOCT Ca KHVDKEBHO-
why Takobe Tek Tpeba poa Oyae mpeAMeT AYOMHCKe
aHaAM3e, I TO He CaMO KPO3 HeroBo INpujaTesn-
cTtBO ca Aanmaom Kuirom m Anpujem Muiioom
— y MuiooBoj noesuju Bese ¢ Aap0OBUM papOM
Kpajie cy ysHemupyjyhe, LITO je BUASUBO U TIO
TOMe IITO je AAAO 32 CBOjy cepujy CAMKa u3abpao
HacAoB MumooBe necme ,Meidosem®. ,Je3uuko
cupoue’, Kako je Aapo omucuBao cebe, BOAEAO je
PYCKY U ppaHLyCcKy KibVDKeBHOCT. Beanka ¢ap-
Ma, eroB omax bepHapy Pekuiioy (1962-1963,

[nn. 17] Dapo, Pacneke, 1955.
Ymbe Ha nnaTHy, 50 x 40 cm
MpuBaTHa Konekuwja
®oTorpaduja: floMmmuHro Hypuh

[un. 16]

Beue ,[lafgo Kpo3 peyun u camke”,
Fanepwja CAHY, 31. jaHyap 2025.
CneBa HapecHo: ®paHcoa-Mapu Lejpon
(Editions I'Atelier contemporain),
AMapaHT 3uaoH, KamnHn Benoan

(KpasbeBckun ymeTHUYKM konell), Mon bak

© Enter media, Srbija

| 119



120 |

LenTap ITomnupay, Haunonaanm mysej MmopepHe
ymertHocTH, ITapus), AupekTHa je pedepeHiia Ha
MprtBe ayimie Huxoraja Toroma, jeAHOT OA Hero-
BMX oMUMmeHMX nucaua. Huje yypo mwro je u Aapo
uHcnpucao nucle. To Aookasyje mweroa MAOAHA
capapma ca Kaopom Ayjem-Kombeom nau Matjeom
Mecaxjeom (Louis-Combet, 19924, Louis-Combet,
1992b, Messagier, 2004). IToa bak HaM je HepaBHO,
31. janyapa y laaepuju CAHY, nopapuo aAupmsus
MOKAOH HaMKCaBILIY IeCMY Y KOjoj U3pakaBa COIl-
CTBEHY Iepleniujy AapoBuX canka. AapOBO A€AO
oTBapa HaM 0eCKOHAaYHy PasHOAMKOCT IIPUCTYIA.
Kao y3op caob0ae Koju HMKapa Huje ymao y 3aM-
Ky KOMIIPOMIICA, HbeTOBO A€AO HaC AePUHUTUBHO
MOACTHYE AQ CMUCAMMO HOBE HapaTUBe U YBUAE Al
O1CMO AOLIAY AO HETOBE CaMe CYLITHHE.

N3jaBe 3axBaAHOCTHU:

Kan-TToa Ameann, Op Ocujy, Mphau bajuh, IToa
bax u KetpuH Iletur, I'ljep Komap, benya Aarpos,
@paHcoa-Mapu Aejpoa, Aenka Amutposuh, Kaoe
Aurnon, Kepom Vpuroajen, Jeaena Vauh, Beponux
Kexep, MuaaH Jasuh, Haraauja JoBanosuh, 3opan
KuexxeBuh, Maja Koaapuh, Kcennja Kocuh, Baapu-
mup Koctuh, Aopan Ae bon, Muoapar Mapkosuh,
Meaena MexuHcku MuaoBaHoBuh, Mapuja Mu-
anh, Katpun Muyje, Kop>x Husa, Ayuran Oraeuh,
Coma ITejoBuh, bopko ITerposuh, Crojau ITpeao-
Buh, AaBup Papomwunh, Camra Penpuh, Huxoaa Ceaa-
koBuh, Huxoaa CrojueBuh, Auotum 3uaoH, ITackaa
3upo0H, YpaHyc 3upoH, Aanujeaa Banymh, Kamu-
Hu Beaopn, Amwec Benc, Tartjana Bykuh, Karapuna
JKuanosuh, Y)Kop>x Husa, YKan-®pasncoa ITapu.
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Dado in expansion
Summary

This essay reflects on the legacy of Montenegrin artist Dado (Miodrag Duri¢, 1933-2010), who spent most of his
career and life in France, in a context where new narratives in art history emerge giving more visibility to non-
Western artists. Through the complex and fertile bond between the East and the West cultures, the importance
of the landmark retrospective of paintings of the artist at the SASA Gallery in 2024, and the restoration of his in
situ masterpiece, the Orpellieres, his “Guernica in color”, the author shows Dado’s extreme contemporaneity.
New insights, not only in art history, but also in aesthetics, philosophy and literature, show the fascinating echo
of Dado’s work in our times.

Keywords: Dado (Miodrag Buri¢), Danilo Kis$, Legacy, Catherine Millet, Orpellieres, Germain Viatte
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